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The Absence of Humanity
Human migration has always been an innate human reaction whether for personal growth,
curiosity or survival. Today migration is more common in large groups or families who are
experiencing civil disturbance with violent outcomes, displacement or poverty. As a society we
know about the need for people to escape disastrous circumstances, but we try to ignore it because
it’s not affecting us on a personal level. However, I think we need to stop ignoring this global
human condition and do something about it, because when we stop caring about others, we are no
longer human. In the world we live in today we have come to learn there are powerful people that
do not care for anyone other than the ones in their personal circle. These people try to create fear
among others who believe that migrants who are looking for a better life are actually very dangerous
individuals and need to be removed. This creates fear within our country for people who are trying
to flee from a very perilous situation to establish a new life.
My personal experience with migration starts with my sisters, who crossed the El
Paso/Juarez border illegally in the 1970s. They wanted to be able to provide more for my parents
and family. Thus, they became a support system for my brothers, who themselves decided to
migrate to the US, many of them leaving their wives and children just for the promise of a better
future. Although migration was not as dangerous as it is now, migrants were still leaving their lives
in the hands of the “coyote”, a man or group of men you would pay to guide you across the border.
This payment did not guarantee your safety or that you would reach the United States (USA), but it
provided the knowledge the coyotes had. Luckily for my siblings they were able to safely cross the
border and start building better lives for their families. After a few years of living in the USA they
were able, with the assistance of the “coyote”, to be reunited with their families. It wasn’t 1986 that
they were able to apply for residency thanks to the amnesty put in by the Regan administration, and
are now legally living the American dream.

I was ten years old when my parents were able to apply for USA residency thanks to my
sister who had earned her citizenship and filed for them. Their interview process was very quick and
they were granted residency and moved to the Sugar Grove, IL. Unfortunately, I was not able to go
with them and was left behind. As a child all we know is the love and support of our parents and for
me it was no different, I was not ready to be separated from them and I felt like I was left behind
and unwanted. It was almost one year later when my mother returned to Mexico and was able to
acquire a temporary Visa permit for me to go with her to Illinois. Although the permit only had a
duration of six months, I stayed longer, illegally, and made Illinois my home.
I was finally happy to be with my parents, but I never imagined the difficulties I would face
living in a different country. I had to work hard to learn English and assimilate into American
culture. I also learned that living here you can be anything you want to be, and my dream has
always been to be an art teacher. By the time I was getting ready to graduate High School I became
worried about what I would do after graduation, particularly as an undocumented person. As an
illegal immigrant with slim opportunities, I started to lose hope in the uncertainty of my future.
Thankfully, my mother never lost hope and during this time she enrolled in citizenship classes,
hoping to become a citizen before I turned eighteen so that she could apply for my residency. She
studied very hard and had to take the test multiple times and eventually she was able to earn her
citizenship. Soon after she applied for my residency. I was approved for this just before my High
School graduation. I was very proud of my mother for what she accomplished by herself and just
seeing her determination gave me determination to continue to follow my dream.
As I grew up my dream never faltered, I still wanted to become an art teacher, and coming
from a long line of artisans I knew it would be possible. My brother is a metal artist, my mother and
her family are all weavers, and I wanted to master ceramics and other techniques, but destiny
brought me back to textiles. In conjunction with my graduate school experience I have pursued an
interest in natural dyes, which I use in my work. I also incorporate familial experiences such as
weavings that visualize my father’s creations with cement blocks or memories of my grandmother’s
braids.

The catalyst for my current work was inspired by a trip to the edge of the Sonoran Desert in
the southwest territory of Texas [I assume Texas, if not clarify if you were in Texas or Juarez].
During the summer of 2016 I decided to take a walk near some hills in the desert. These particular
hills had all kinds of garbage that made them look like a landfill. I noticed there was a lot of
clothing, and from the location I knew this clothing had belonged to migrants. I was shocked at the
amount of clothing, backpacks, empty food and water containers, but what took me by surprise was
the discovery of a child’s shoe. I felt a heaviness in my chest and wanted to look for this child, as
when a parent tries to comfort their crying child. But there was no child in sight, and I wondered
what happened to this child. It was a very stressful experience. Through my journey I was
wondering how is it that we do not know about such a thing happening to migrants in the desert. I
think maybe some do not care, or don’t know this is happening, but all the information that seems to
be available through the mainstream media is negative, making migrants look like bad people. The
present United States administration believes that by creating a wall to separate the southern nations
from the north is the solution, which only supports their personal prejudices. However, it will not
fix the loss of life because no wall is going to stop migration.
Through my weavings I want to convey the need for understanding of all human life and its
importance. In my work I use modern and traditional techniques to create an environment that is
foreign to the viewer, especially if they are not aware of these devastating events at the southern
border. A particular art piece that demonstrates this is idea is where I use clothing to represent the
lost souls in the desert, woven into five panels, each measuring nine feet in height and four feet in
width (fig. 4). I try to metaphorically replicate the environment at the border and arroyos full of
clothing and personal items that were important to someone and are now left behind by choice or
the loss of life. I’ve also included some religious items to show the similarities we have and how we
are connected by faith. Through the process of distressing I aged the clothing with natural dye and
used barbed wire so that viewers can experience this desperate emotion of helplessness. The visual
aspect of the work is intended to provide a feeling of anxiety for spectators, and hopefully is also
thought-provoking. As a contemporary artist I think it is more important to convey emotions

through the artwork than the art piece itself. This is what I want to accomplish in my thesis work to create an emotional experience that provokes thoughts of humility and communicates that
ignoring this loss of life is not acceptable. Through my artwork, I want to show the human side of
migration, which is significantly different from the current U.S.A. administration and its political
ideology. Migrants are trying to provide a better future for their families. I hope my thesis work
can communicate this understanding to at least one person because I know more will follow.
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Fig. 04
A metal frame was use as a frame loom to weave clothing. It was designed to collapse and re use to
weave five panels. Then the panels are transfer to a more stable frame were it will satay permanently.

Fig. 05
Close up of woven panels with different clothing articles.

Fig. 06
Close up of woven panels with different clothing articles.

Fig. 07
Preparing Natural dye to spray over woven panels to give an ageing look. Clothing in the desert
weather elements, look worn out. With this dye I was able to obtain the same visual static.

Fig. 08
Woven panel on its permanent metal frame, ready to be sprayed with walnut dye.

Fig. 09
This photo shows how the walnut dye makes the woven panel look aged. The first one to your left was
dyed and the other two are not.

Fig. 10
This image shows me spraying the dye on the second panel.

Fig. 11
This image shows me spraying the dye on the second panel.

Promotional Material

Fig. 12

Fig. 13

Studio Work

Fig. 14
Blocks II
2016
Woven Handspun yarn, Natural dyed.
3’x4’

Fig. 15
Unseen Risks
2017
Woven Handspun wool, Barbed wire.
9’x20”

Fig. 16
Grandmother’s Braids
2016
Handspun Yarn, Natural dyed.
7’ x23”

Fig. 17
Triangular Miracle Shawl
2016
Handspun wool, Handwoven, Acrylic and metal safety pins.
5’ x 4’

Fig. 18
Ten Dollars and Change
2019
Woven Handspun Paper Currency with Handmade Nickle silver and Copper Barbed Wire.
14.5” x 23.5”

Fig. 19
We Are Found
2019
Woven clothing and Barbed wire in Cotton warp on an Aluminum frame, Natural dyed with walnut.
4’ x 5’

Fig. 20
Border Subject
2017
Lithography on Somerset Paper
15” x 22”

Fig. 21
Sacrificio
2019
Serigraphy Print on Somerset Paper
11” x 16”

Fig. 22
I Want to Break Free
2018
Serigraphy Print on Somerset Paper
15” x 22”

Fig. 23
Invisible Borders
2020
Serigraphy Print on VFK Rives Paper
22” x 30”

Fig. 24
Frustrating Memories
2016
Woodcut on Somerset Paper
24” x 30”

